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1 A cappella is a Western musical term that denotes singing without musical 

accompaniment. 
2 By “audiences,” I mean readers, listeners, and consumers alike. 
3 Music arrangement exists on a spectrum of faithfulness with regards to an original work 

– the more faithful an arrangement, the closer it will sound to an original, while at the other end of 
the spectrum, some adaptations rework a song so much that its resemblance to the original song is 
sacrificed. Mashups and sampling are an example of the latter, pushing the limits of “free” 
arrangement so far that they are often regarded as adaptations and are criticised as pushing the 
boundaries of plagiarism. See David J. Gunkel’s article “What Does it Matter Who is Speaking? 
Authorship, Authority, and the Mashup” for more on this topic. 
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4 A written arrangement’s audience is the musicians who play it (for example, a high 

school choir that buys written choral arrangements of pop songs), while a recorded or live 
performance’s audience are the people listening to the arrangement (e.g. people who buy albums 
and concert tickets). Each of these kinds of audiences expect a quality product, which they 
determine based on musicality. 

5 See sound file attachments for sample clips of Pentatonix’ arrangement and Cohen’s 
original. 

https://course-journals.lib.sfu.ca/index.php/wl404/article/view/182/181
https://course-journals.lib.sfu.ca/index.php/wl404/article/view/182/182
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6 Recent covers include KD Lang’s 2004 recording, her live performance at the Opening 

Ceremonies of the 2010 Winter Olympics, and Alexandra Burke’s live performance on Britain’s 
2008 X-Factor finale. 

7 See sound file attachment for sample clip.  

https://course-journals.lib.sfu.ca/index.php/wl404/article/view/182/183
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8 That is not to say that a good arrangement cannot eclipse the success of the original – 

Cohen’s “Hallelujah” was not an instant hit, and only gained popularity after Jeff Buckley’s 1994 
cover (Lynskey 565). 

9 Pentatonix is working in a culture where interest in a cappella music is currently 
booming: not only is a cappella growing across genres (The Swingle Singers are a well-known a 
cappella presence in the jazz world, while Van Canto are pioneering a cappella metal), it is also 
gaining visibility through other media (for example, TV show The Sing-Off and movie franchise 
Pitch Perfect). 
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10 One caveat here in the afterlife of derivative works is copyright law – artful arranging is 

one thing; plagiarism is quite another. That’s not to say, however, that unlicensed derivative works 
cannot be appreciated as “good” art – that question opens up a discussion on the nature and 
notion of “good” art that is beyond the scope of this paper. 
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http://www.oxfordmusiconline.com.proxy.lib.sfu.ca/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000001332
http://www.oxfordmusiconline.com.proxy.lib.sfu.ca/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-9781561592630-e-0000001332
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http://www.jstor.org/stable/3108385
https://www.riaa.com/gold-platinum/?tab_active=default-award&se=Pentatonix#search_section
https://www.riaa.com/gold-platinum/?tab_active=default-award&se=Pentatonix#search_section
https://doi.org/10.1080/03007766.2010.538228
http://www.leonardcohen.com/leonard-cohen
https://doi.org/10.1371/journal.pone.0027241
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http://creativecommons.org/licenses/by-nc-nd/4.0/
http://journals.sfu.ca/courses/index.php/wl404
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