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Abstract

This project looks at the literature and translation history of Korean literature, and
how the social and political movements has made Korean literature what it is
today. It also explores the difficulties in translating between two closely related
cultures. I translated Hwang Sunwon’s short story “Cranes” from Korean to
Chinese in hope of creating a platform of amendment between the two culture and

nation that is experiencing struggles because of political and economical tension.
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Translator’s Introduction

Korea as a vassal state of China before Japanese colonization was required to use
Hanja (Chinese scripts) in any sort of writings and documents. While Hangul
(Korean scripts) was created in the 15+ century, it was not commonly known or
studied until 19+ century. Hanja was still commonly used in public until 20th
century, when a reactionary movement was brought about to recover and restore
the Korean national identity. Hence, a lot of literatures written in Korea were not
actually in Hangul but Chinese and Japanese script. During the reactionary
movement in the 20th century, Korea “compromised more than two-thirds of the
extended literature” so as to embody the Korean national identity (Lee, 18).

The cultural and language relation of Korea-Chinese-Japanese is complicated
enough on its own, but that is not where it ends. Soon after the liberation of
colonization by Japanese, they had the Korean War which separated Korea into
North and South. Communist Russia supported the North, while capitalist
America supported the South. As if “recovering national sovereignty” from
colonization was not enough, they now have to “double their effort to carry out
one more task” of defining their political and social standpoint (Kim, 4-5). The
“double consciousness” of Koreans as an aftermath of colonization and internal
war has created a crisis in their national identity, making it difficult for people to
reject both the physical colonist (Japan) ideology and the cultural colonist (Japan
and USA) ideology (Tyson, 403) . The literature of Korea at that time reflected the
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difficult situation of the struggle with identity and how Koreans deal with it. Even
till today, literatures about the war and colonization is still continuously being
written. Korean writers recognize the fact that “the war has not yet ended”, and
neither has the struggle of the social and cultural identity among Koreans ended
(Kim, 307). The short story I translated is exactly a story of such struggles.

The short story “Cranes” is written by a famous Korean writer, Hwang
Sunwon. He was born in 1915 while Korea was under Japanese Colonial rule. He
has his first publication of his poem as a middle school student. Hwang Sunwon
observed the suffering of ordinary people of Korea as the country went through
colonialism, war, dictatorship, industrialisation, and etc. Despite his experiences
and observations, his writings focuses on the spirit of Korean people, and love and
goodness in the most unlikely situations (Digital Library of Korean Literature).

While Hwang Sunwon has a lot of publications in poems and novels, he is
most famous for his short fictions. He is also particularly known for his insistence
on writing in Korean instead of Japanese, which was the expectation in the
Japanese-colonized Korea. His best-known stories in modern Korean literature

includes “Cranes” (1953) and “Rain Shower” (1959).

“Cranes” was originally published in a Korean literary journal [£& X[}
(Shincheonji). It talks about two childhood friends. Seongsam and Dokjae, who
grew up together in a farm village near the border of Thirty-Eighth Parallel, but
unfortunately ended up in different ends of ideologies--democratic South and
communist North. The story describes their interaction and emotion as they met
again prisoner and peace police. They reminisce on their childhood memory as
they walk on the road near the 38th Parallel Demilitarized Zone.

“Cranes” was translated into English by two different translators (Peter H.
Lee, David R. McCann) and into Chinese once in the 70s (Ning Ning Chen).
Korean Literature was yet to be widely translated into other languages. Translation
of literatures holds the purpose of introducing the literature and culture to people
aboard to appreciate, and yet the literature and translation scene of South Korea
falls short at less than 50 years while the history of literature translation of Chinese
and Japanese exceed a hundred (Lee, 4). The small amount of translated Korean
literature available in the market does not give enough impact for the audiences to
want more, and the lack of interested causes even less translation to be made,
turning it into a negative cycle. I find it necessary to escape from the cycle and
allow audiences from outside Korea to know more about Korean culture and

history.
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With all the social-political issues we are facing in 2018, people has been
paying more attention to Korea, both North and South. Thinking of the
relationship of North Korea with South Korea and other countries in recent years,
I believe that it is necessary to look at the story “Cranes” again and possibly shine
new lights onto the text. I decided to translate this text from Korean into Chinese
because of the close cultural and social history they have with each other. I hope
this text can become a way of amendment between two culture and nations that
has been neighbours since a long time ago, just like how Seongsam and Dokjae did
in the short story.

My approach to translation is in short, direct and fluent. I prefer a more
source-oriented approach to translating as I believe authors has a particular image
they want to create for the audiences to visualize, and it would be disrespectful to
the authors if we alter the image. However as Lefevere has mentioned in his book
Translating Literature, a translator should remember that the goal to translate a
literature is ultimately to “make the original accessible to the audiences” and to
mediate between the audiences and the text (Lefevere, 19). The translated text
would have no meaning if it is not understood by the target audiences. Therefore
as I am translating the text, I try to stay true to the author’s diction but make sure
that the sequences of the sentences flows. I also receive help from Professor Jin Y.
Park from American University as my Korean text reference and from Professor
Cynthia Xie from Simon Fraser University as my Chinese translation reviewer.

While translating the short story, one of the biggest decision I have to make is
the names of the two main characters. Korean names follow Chinese scripts, but
use Korean pronunciation. The names of the two main characters are A Ak
(Seongsam) and G Al (Dokjae). These Korean characters corresponds to multiples
Chinese characters as Hangul indicates only the pronunciation of the word but not
the meaning.

Each of the characters has different meaning, and in both Korean and
Chinese culture, choosing the right name for a person is very important because it
will affect his/her life. After listing out all the possibilities, I decided to use =
(Chengshen) and f# 52 (Dezai) as their names. I chose these names based on two
points: Korean sounding and meaning. Although Korean names uses Chinese
characters, their names are usually easily identifiable through the choice and
combination of words. There are combinations that would sound more like
Chinese names like 24", but I decided against it in order to create a more

foreignized feeling to the text.
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As for the meaning, I choose it according to their personality and growth in
the short story. l{Z* grew to understand 5% more and created a very strong
bond with him in the difficult journey of leading him to death. Z* could mean
ginseng in both Chinese and Korean. Ginseng takes a long time to grew and when
it is fully grown, it is very beneficial to those who consume it. They also naturally
grow deep in the mountain where it is difficult to reach. F§Z is like a ginseng that
grew up in difficult situations, but when he matures, he becomes beneficial, even
life-saving to his friend.

557 is a easier decision to make as his name aligns with his virtue and his
position. His character is hard-working and filial, and he values virtue and his
family over anything. £ is the only word that corresponds to ¥; it means good
virtue, which perfectly describes his personality as a hard working farmer and a
filial son to his father. % could mean an official as a noun, or govern/rule as a
verb. The name 7Z5% holds the meaning that he governs himself with good virtue.

Another decision I had to make is the form of the text. Korean texts do not
need to have a subject if the subject is already mentioned in a previous sentence in
the paragraph or is generally understood by the audiences. In Chinese text
however, a subject is generally needed for a complete sentence. I made the decision
to add in the subjects where they are necessary but does not exist in the original

text for the purpose of fluency.

Original version:
Lol A vl 112 A o H o o]l whgol 7 Al th 1y

23l

Chinese version:
BTG 17—, M BBl = ni b, e Bl 58
7, AN kR, WA U205,

English Version:
Seongsam slipped and fell to the ground. He got chestnut burrs all over his

bottom, but he kept on running.

The bolded Chinese characters are the subject of the sentences, which does not
exist in the original Korean text as it is already mentioned and understood in the

previous sentences. These subjects are needed in Chinese sentences for them to

WL 404 — Spring 2018
SF LIBRARY
DIGITAL PUBLISHING



make sense and for readers to understand and read the text smoothly without
backtracking.

In terms of text form, I also had to add appropriate punctuations into the
sentences or separated long sentences. Korean texts allow a sentence to go on and
on without much punctuations as they have many different conjunctions to

combine sentences together.

Original Version:

SR B w7k v o oA B B @ e 7 dA s
514 ol Ve ek skdl A st 71 =
Sz B Eel wobaeh, F 419 W
A& e = dolrt B gl = Aol

“© mlo
o
X
)
o
Ll
X
k)
R}

Chinese Version:

AR —%, 53— FUE M S50 S s s A R n K 2E il
IR T T 75, (8 R, APk |
B LR, ARIamaEiE )ik

English Version:
But the next moment, as another crane from a nearby bush fluttered its
wings, the boys' crane stretched its long neck, gave out a whoop, and

disappeared into the sky.

As the example above, the original Korean text has one sentence with two commas
to pause the readers, and the bolded Korean characters are conjunctions that link
sentences together. If I stick to the form of the original text, it might be difficult
for the readers to follow. Therefore, I separate the one long sentence in the original
Korean version into three sentences in Chinese translation. I managed to keep the
sequences of the sentences in attempt to reserve as much of the original as I can
without obscuring Chinese readers’ experience.

After my first translation draft, I asked Professor Xie to review it for me. She
gave me some really useful feedbacks in both grammar and fluency of the text.
One of the suggestion she gave me was to read my translation out loud in order to
refine my sentences that are grammatically correct but phonetically awkward. I

take the suggestion and read it out loud to myself and my cousin. I ended up
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making quite some changes to the translation in what we both believe to sound
and look better.

Korean literature is still a minority in the world of literature with very little
translations. Just like how Seongsam met again with Dokjae and gained new
understanding of each other, I hope that people will start approaching Korean

literature and culture with the vision of understanding and accepting difference.
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