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Translator as Interpreter:
Flipping of Geopolitical Power Relations inHomebody/Kabul
By: Jessica Ng

Within contemporary society, the role of the ttate and the interpreter has become
increasingly blurred; often than not, the termariglation” and “interpretation” used almost
interchangeably despite the fact that interpretagiod translation are two different professions
with somewhat different skill sets. Translatordydnge written text into another language in
written form or, may read the text and translaieta another language orally” (Jones and Boyle,
110), while interpreters, on the other hand, “hste a spoken language and change it into spoke
form of another language” (110). Although at figtince the role of the interpreter and that of
the translator seem very similar to one anothertakk of the translator is exceedingly more
complex than that of an interpreter. As the translaas to deal with an actual written source it
becomes much easier to hold the translator accblenta his translation than that of an
interpreter to his interpretation. The transldhws, is much more limited, as the translator is
expected to remain “faithful” to the original wett source text. The interpreter, on the other
hand, is allowed more “freedom” than that of thenslator, as the interpreter has no written
source text to answer to. Despite these differgrnbe roles of translator and interpreter
continue be to synthesized into one combined rbteaaslator-interpreter, where often than not
the skills of the interpreter are highlighted ahdwcased while, that of the translator are left
unmentioned. This stereotypical view of the tratwslinterpreter has become a common literary
motif, especially that are centered on an inteamati space, to highlight and comment on themes
of translation, mistranslation, and misunderstagdin

These themes of translation, mistranslating andimaierstanding are themes that are
explored within Tony Kushner’s plaifomebody/KabulKushner’s play is divided into two
parts. The first part centers on the Homebody,ddtaiaged, middle class British housewife,
who embarks on an imaginary journey to Kabul thiohgr reading of an outdated guide book

on Afghanistan. This eventually leads to her phaisieparture from her home in London to the
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dangerous reality of Afghanistan. The second giaiktushner’s play, deals with the aftermath of
the Homebody’s departure as her family travels abud in search of her. Kushner’s characters
within these two sections of the play encounteumlper of situations in which translation is
needed for them to gain understanding but is na&rgiinstead they are given half-truths and lies
that causes dangerous misunderstandings. Kushusagge of translation, mistranslation, and
misinterpretations both construct and deconstihetgraditionally accepted geopolitical power
dynamic between East/West relations.

The initial reception of the revised version of Kasr’s play when it first premiered at
the New York Theatre Workshop in December 2001, tvemths after the September 11 terrorist
attacks, was explosive, it quickly became one efrttost controversial and talked about the off-
Broadway plays in New York. Alewsweelrticle published in mid-December stated that “&hil
Homebodys clearly anti-Taliban, Kushner allow his modlical creations to speak their minds
in a way that may feel uncomfortable now that amtyotsm of America is deemed unpatriotic”
(cited in Juntunen, 2006, 177). What was it exatttéy was so unpatriotic about
Homebody/Kab® After all Kushner’s play, at its very bases,im@y a play about a British
woman who struggles to find her place within warldside her protected sphere of the West,
and about the struggles her family endure in tkeraiath of her disappearance. Jacob Juntunen
argues that one of the reasons why Kushner’s pts/wiewed as being radical and controversial
was that it became an “important site of resistandbe Bush Administration [War on Terror]
hegemony [as] it allow [...] people to come togethightly and experience an alternative view”
(Juntunen, 181) of the Middle East. Although tkisiperfectly acceptable explanation to why
Kushner play was viewed as being controversiapés not however, explain why this play
continues, even now, to resonate with Western agdge A possible explanation for this can be
found in Kushner’s own views regarding his place.dtates in an interview that one of the
reason he chose to set his play in Afghanistanbgaause for him, Afghanistan “was a place in
which he found that [many] of the things that heutpht [and accepted] to be true was
challenged” (KushneCharlie Ross Interviem2001) in a useful way. For Kushner, Afghanistan

became a very important place not only becausts gignificance in global politics but also
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because it became a place that represented chaspe.states in his afterword, his goal with
this play, as with all his other plays, was thaiiight prove generative of thought,
contemplation, [and] discussion” (Kushner, 142)other words, Kushner hoped that
Homebody/Kabulvould open up new forms of discourse, especiathgéregarding East/West
relations. A way in which Kushner accomplishes thithrough his usages of language,
translation and mistranslation.

The usage of language plays a significant thennak&cwithin the structure and content
of Kushner’s dramatic text. This importance of laage and its usages is emphasised even
before the beginning of the play. Kushner’s tiflen®, Homebody/Kabuylindicated to the readers
the importance the role of languages both the platyucture and its contents. In the title, there
is a clear division between the Homebody’'s monodognd that of Kabul. The reader is made
aware of this division by the striking presencaalash in between “Homebody” and “Kabul”.
This division between the Homebody and Kabul hasitaplications; the first is that it indicates
to the reader that the play is structurally dividieid two sections: one that focus solely on the
Homebody while the other is centered around orcitlyeof Kabul. Kushner, when he first began
writing this play, had only intended it be a morgale however, he felt that this monologue was
only the beginning of the tale that he wanted lakaishner,Charlie Ross Intervien2001); a
tale that, according to Kushner that focuses niyt on the power relationship between East and
West but also about the human experience. Heragations in another interview with Charlie
Ross, that he believes that Homebody/Kabul willangwly be finished; he does not believe that
he would be able to ever find “the perfect absofinish” (Kushner,Charlie Ross Interview
2004) for this play. While Kushner does not giveaatual reason for why this is so, it can be
speculated that this is because the relationshipdasm Afghanistan and the West has not yet and
most likely will never be fully resolved. The seddfunction of the separation of “Homebody”
and “Kabul” in the play’s title is to foreshadowetlevents of Kushner’s play to its reader and
audience. It signifies to the reader and audiehnatthat the Homebody is ultimately unable to
find the connection to Afghanistan that she despbraesires and longs for. Instead, she

becomes even more alienated from Kabul than shevlvas she began her imagined journey
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into the Middle East; this indicates to the audeentKushner’s unspoken message regarding
how the West can never fully reach the foreign Basim these two readings of Kushner title,
the reader is made aware not only the structuresatiohg of the play but also a peek into one of
the central themes embedded within the play’s ednte

The structural division of Kushner’s play into tfweo separate sections of “Homebody”
and “Kabul” is useful in illustrating the procedswhich this ideology of western power
dominance is re-affirmed, then challenged and exalytshattered. It is within Homebody's
monologue that the themes of translation-interpigiaand mistranslation is first introduced to
the reader and the audience with the Homebody eakytaking on the role of interpreter-
translator, as she guides the audience througimtagjined journey to Kabul. The Homebody, in
her monologue, begins her imagined journey of Afgétan through the act of reading. The city
of Kabul and the Afghan culture is translated itite Homebody’'s own interpretation of Middle
East through the medium of Nancy Hatch Dupree’$1Q@) guidebook. It is here that Dupree
becomes the first translator-interpreter that daler encounters in Kushner's play. The
guidebook provides the Homebody an escape intoeggio world away from the life she has in
the West. Homebody has never once, prior to helimgaf the guidebook, made an attempt to
break into out of the established western contedtiato the foreign. She states that she “live
with the world’s utter indifference (12), suggestihat the Homebody is aware that in her lack
of interaction with the outside world, that is adesthe western context, the world in turn has
become indifferent to her presence. That it is ehfgugh her reading of books, such as
Dupree’s guidebook, that the Homebody is able taemto contact with the foreign; “my
borders have only ever been broached by books pd.}@say [...] only ever been broached by
books” (13). The guidebook is significant for therfebody not because it is her sole means of
interaction with the foreign world outsider her \Waa reality but also because becomes the
background context in which the Homebody conduetsianslations and interpretations of
Afghanistan and the Middle East.

In addition to Dupree being the first translataenpreter that the reader encounters she
also becomes the first “bad” translator that isspret in Kushner’s play. According to Walter
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Benjamin, “any translation which intends to perfaartransmitting function cannot transmit
anything but information — hence, something inesak..] this is the hallmark of bad
translations” (Benjamin, 69); this is essentiallyat/ Dupree’s guidebook does, it provides
inessential information that is information thahs longer relevant. As the Homebody reveals to
her audience, the guidebook the she bases heprietation and translation of Kabul and
Afghanistan is “outdated”. She states, “I am regdrom an outdated guidebook about the city
of Kabul [...] a guidebook to a city which as we latiow, has...undergone change” (Kushner, 9).
The Homebody thus, allows herself to be conscioesposed and immersed in a flawed cultural
translation of Kabul. She states,

My reading, my research is moth-like. Impassiorikedtery, doomed [...] | invariably

seek out not the source but all that which was gedoy the wayside on the way to the

source, outdated guidebooks [...]Jold magazines, hgatepolitical treatises written by

an advocate of some long-since defeated or abaddwrteansmuted cause; and | find

these irrelevant and irresistible, ghostly, dreathg,knowing whatvasknown before the

more that has since become known (Kushner, 9-10).

The Homebody is does not actively look towards*dueirce” which has been commonly
accepted as being accurate but is rather lookardris attracted to “all that was dropped by the
wayside on the way to the source” (9). This suggtisit the Homebody is somewhat critical in
what is has become accepted as the “truth” in yles ef the Western society. Rather than
looking towards official “sources” about Kabul, tAemebody turns her attention to the
documents that have been rejected by the Westiag hareliable” and outdated. In focusing
on these sources that have “fallen by the waydige’Homebody is given a greater sense of
freedom and space to shape her own interpretatibAgyhanistan and the Middle East.

That is not to say that the Homebody is successfsgparating herself from the
traditionally accepted Western view of Afghanistdespite her attempts to create a different
kind of interpretation of the Middle East, the Hdrody is still a part of western society. Since
she originates from the West, the Homebody natuhals unconsciously internalized certain
western ideological views. An example of this isrsen the way in which the Homebody

stereotypically views the treatment of women inMhddle East. She states, “In Afghanistan
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today | would be shrouded entirely ifbarga, | should be subject toejaky | should live in terror
of thesharia hududor more probably dead, unregenerate chatteret #mat (Kushner, 23). In
this scene the Homebody makes a number of Weststmgptions regarding the treatment of
women in Afghanistan. While it is true that if th@emebody, as a woman, were to lived in
Afghanistan she would be expected to conform testieeal norms of the society there, this
however can be said of any other cultures as Wkt if a person were to locate to an entirely
different culture than their original home cultutieey too would have to conform to the present
social norms in the foreign culture that they imratg to. In this scene, the Homebody while
acknowledging that she would have to conform tadoilmgja and thenejah neglects to inform

the audience of the religious significance of thistom and its role within the Afghan culture.
The Homebody does not make any attempts to britgeistance between East and West in
regards to cultural differences, rather she chtmic@mply choose to highlight the negative
aspects of this religious practice mention onlyghaishment that she surely would receive if
she fails to conform to these social expectatidhg. Homebody thus, re-enforces the Western
stereotypical perception of this religious practseanother form of Middle Eastern feminine
oppression, which in turn re-enforces the notiothefWest as being the superior power, where
females are “freely” given freedom and are notesped. While, at the same time enforces the
idea that the Middle East is still considered td'lmckwards” in its practices, where oppression
of women and public harsh punishment occurs opeiityno one there to stop them.

In a sense, one can make the argument that the lbtaty's interpretation of Kabul and
Afghanistan is performed through an Orientalissldbdward Said defines the Orientalist as
someone, “[who] makes the Orient speak, describe©tient, renders its mysteries plain for the
West” (Said, 20-21) to see. Following this defioitj the reader can interpret the Homebody as
taking on the role of the Orientalist, in the setis she is making Kabul, and to a certain extent
Afghanistan, speak for her in a way that continiegslace the West in its position as the
Superior power. She accomplishes this by framirrgaesumptions as an opposition to the
accepted norms in the Wes; Said states, “the Onastelped define Europe (or the West) as its
contrasting image, idea, personality, [and] expe@é (1-2). This is what the Homebody does in
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this scene where she places herself, as a repatisendf the West, in opposition to the Middle
East and its cultural customs.

Although this interpretation that the Homebody nsaiegarding the treatment of women
in Afghanistan reinforces Western ideology of sigréy it nevertheless still stems from her
reading of her unreliable sources such as Dupmredebook. The Homebody's reliance on
these unreliable sources fuels her own fragmemniddlawed perspective and interpretations of
Kabul and Afghan culture, which later on comesonftict with the actual reality of Kabul. This
fragmentation is evident in the Homebody’'s multipéarations of different tales regarding
Kabul and Afghanistan; each of these narratives eipdoverlapping on top of one another. For
example, the history Afghanistan that the Homebmeayls out from her outdated guidebook is
overlapped with her own narration of her imaginectiign experience in a Middle Eastern goods
shop somewhere in London. The outdated guidebowkioh the Homebody reads from is a
mistranslation of the Afghan culture and historyghher reading of this guidebook in turn
causes her to continue to mistranslate the Afgli#tnre and eventually influences how she
interprets her encounter with the Middle Eastermdfiant at the little oriental shop she visits.
She describes the Afghan hat Merchast being all of the sudden,

Very beautiful, not on account of regularity of ie@s or smoothness of the skin, no, his
skin is broken by webs of lines inscribed by haiplshsiroccos and strife, battle scars,
perhaps, well certainly the marks of some battejes life unimaginably more difficult
than my own (Kushner, 23).
The Homebody, in this scene follows Said’s defamtof Orient, he states that the Orient “since
antiquity [is] a place of romance, exotic beingsihting memories and landscapes, [and]
remarkable experiences” (Said, 1). This is howHbenebody views the Kabul and Afghanistan,
through this romantic, exotic lens; the audien@sghis in her description of the Afghan hat
Merchant where she romanticizes the foreign andadiegn experience. She describes the

Merchant as being “very beautiful” to her; the Hdrody's attraction to the “beauty” of the

The Afghan merchant is referred to as the Afghanrhierchant because the Homebody makes the assumntipio
the shop she visits is made up of Afghan refugedsshe goes there to purchase these Middle Eagtiderhats that
she reasons to also be from Afghanistan.
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merchant has nothing to do with physical attractess but rather it has to do with the
experience of hardship and suffering that the Haxdglmagines the merchant has gone
through in order to have obtained the scares gndes that he has. Here the Homebody is
idealizing the foreign experiences that she hag expperienced through her reading of the
guidebook. Though on the surface, this can be \deagethe Homebody privileging the Middle
East for undergoing all this hardship that the Wiest not face, we need to be reminded that at
this moment she is only assuming that the merdmasigone through some kind of cruel
suffering. That she has in fact not asked how tseaees and the ruined harhs come about.
The Homebody in this scene thus, is imposing tientalized ideal of romance and adventure
onto the merchant and is ignoring the reality tha€abul and Afghanistan. This once again
gives the West power over the foreign East, asittraebody, the representation of West,
imposes her own ideals in her translation of theddant, she renders him voiceless as she
dictates herself what he must have gone through.

The way in which the Homebody describes and inétsthe Merchant and the story
behind his injuries and scares are similar to hawd ad’s Flaubert’'s encounter with an
Egyptian woman. Said states, “she never spokediwelf, she never represented her emotions,
presence, or history [..He spoke for and represented her” (Said, 6). The s@amde seen in the
Homebody’s interpretation of the Afghan hat Merdhahere she not only imposes her
romanticizes vision of him but also of his lifedsy”.

| asked him to tell me what had happen to his hand he said:

| was with the Mujahideen, and the Russians disl thivas with the Mujahideen, and an
enemy faction of the Mujahideen did this. | washwtie Russian, | was known to have
assisted the Russians, | did informer’s work fob& Karmal, my name is in the files if
they haven't been destroyed, the names | gavendleifiles, there are no more files, |
stole bread for my starving family, | stole brdeain a starving family, | profaned,
betrayed, according to some stricture | erred heg thopped off the fingers of my hand.
Look, look at my country, look at my Kabul, my,aifat is left of my city? The streets
are as bare as trhe mountains now, the buildingaaeagged as the mountains and as
bare and empty of life, there is no life here delyr, we do not live in the buildings now,
we live in terror in the cellars in the caves irtimountains, only God can save us now,

2 The one injury that seems to have caught the Hodygb attention the most.
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only order can save us now, only God’s Law harsth stnictly administered can save us
now, only the Department for the Promotion of \@rand the Prevention of Vice can
save us now, only terror can save us from ruiny er@verending war, save us from
terror and neverending war, save my wife they &maiag my wife, they are chasing her
with sticks, save my wife save my daughter fronispoment by God, save us from God,
from war, from exile, from oil exploration, from nd exploration, from the West, from
the children with rifles, carrying stones, only ldhen with rifles carrying can save us
now.You will never understand. It is hard, it is hardriwto get into the U.K. | am happy
here in the U.K. | am terrified | will be made &alve the U.K. | cannot wait to leave the
U.K. I despise the U.K. | voted for John Major.dted for Tony Blair. | did not, | cannot
vote, | do not believe in voting, the people whmed my hand were right to do so, they
were wrong to do so, my hand is most certainlyedijgou will never understanavhy

are you buying so many hats? (Kushner, 23-24).

There are a number of different things that happetisn this passage. First and foremost, the
Homebody, in this scene, takes her romanticize @ddghe Afghan Merchant and expanded it
to a full narrative to support her original romantiew thus, once again imposing her own ideals
onto the Orient figure. Similar to Said’s descptiof Flaubert’'s Egyptian encounter, the
Homebody speaks for the Merchant, making him veggbhnd become a representation of
idealized vision of an Afghan man. This again, barviewed as the West imposing itself and its
views on to the East, which re-enforces the Wegsistion of superiority over the East as it is
the West who controls what is being said and séémecEast.

The other significant aspect of this scene isithata fractured retelling of Afghanistan’s
violent and complex history. Within the Homebodyarative of the Afghan hat Merchant’'s
back story is several unfinished narratives, reiggrdot only what could have possibly
contributed to explain why and how the Merchant les hand but also different narratives of
his experience in the West. These different oveitagpnarratives that the Homebody tells can
be interpreted as a result of her own fractureditedge of the Middle East. She states, “I know
nothing of this hand, its history, of course, nothil did know, well | have learnt since through
research that Kabul, which is the ancient capit#ifghanistan, where once the summer
pavilion...”20). This quote illustrates to the reatle® Homebody’s lack of knowledge of the hat

Merchant personal history; what history she doesikpertaining to Afghanistan is what
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Benjamin calls “inessential” knowledge (69), infation that has no relevance. Since she does
not have any complete reliable source to turnhe,anly thing that the Homebody is able to do
is to take what little she knows and understandfghanistan and its history and using these to
construct her narrative. The Homebody’s fragmeatsdi contradictory narrative is thus, a
reflection of her own fragmented and incompletevidedlge of Afghanistan, in which she uses
to creates a senses-for-sense translation-intatgmetof the Middle East rather than a word-for-
word translation-interpretation. A direct indicatfrthe Homebody’s lack of understanding and
knowledge can be seen in the repetition of the“Mweu will never understand” (24). This line in
the Homebody’s constructed narrative appears twice.first time at the end of her narration of
the Merchant’s supposed experiences in the Midekt,Ehe second at the end of her narration
of his imagined experience in the West. The appearaf this statement at the end of
constructive narratives suggests to the readewuth@insciously the Homebody knows that she
will never understand the experience of the Merthdrether it is in the Middle East or in the
West. This is due to the fact that the Homebody\igesterner and not a foreigner from the East
hence; she has never endured any type of hardskiplence that the Merchant could have
experience. Nor has she ever physically traveltedtBus, has never had to go through the
experience of being displace or lost as she imagina&t the Merchant would have felt after he
had immigrated to the West. This scene theref@e be read by the audience as both a re-
affirming of Western superiority, in that the Honoelly, as a representation of the West, imposes
her ideals on to the East via the hat Merchantw@l$ as the beginning point of the
deconstruction of this ideology of Western supéowhere in this fabricated narration, there is
a voice that strongly states that the Homebodytlnsl, the West will never understand the
Middle East.

The deconstruction of this ideology of Westernesigity continues in the latter half of
Kushner’s play. In this second part, the audiesdaken from the safety of London city and is
dropped into the violent reality of Kabul, Afghatais. The audience, along with the
Homebody’s family, her husband and her daughtescHa, is told that the Homebody has left
the West and has travelled to Kabul where she epdeing killed. As the second half of
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Kushner’s play takes place in the East, naturaéydominance that the West possessed within
the first part of Kushner’s play is challenged @&ndiven to the East. It is in Kabul that the
Homebody, and the West, recognizes that her fradtkimowledge of Afghanistan pales in
comparison to the reality. It is here that the wesbrientalist view of the East is completely
shattered, literally and metaphorically with th@gosed dismemberment and disappearance of
the Homebody. That not only has the Homebody leslife in Kabul but has been torn apart by
the violence of Kabul as seen in this scene,

Doctor Qari Shah: The axillary facia of the right, ah, hemispheriealinence, um,
mamma, umbreast torn off either by force of a blow or as the ampos dragged. Her
left eye having been enucleated and from dull fafce occiputifie indicates the back
of the skull sheared cleanly aff.

[...]
Mullah Aftar Ali Durranni: Yes just so. The lady, she have been torn apaittes.

(32 - 33).
This scene can be interpreted as a metaphor fahidgering of this notion of Western
superiority through the literal physical dismembenmnof the Homebody herself. The Homebody,
the established symbolic representation of the @estuperiority in Kushner’s play, is literally
torn apart by the East thereby representing t@atiigence the symbolic deconstruction of
Western authority and power. No longer does thetWesome the one who impose their views
onto the oriental East, rather it is the East wiaseup taking on the role of the imposer.
As the official, Mullah Aftar Ali Durranni state$iKabul is not a city for Western tourist women,
we do not want them” (35). This quote is not oniped towards the Homebody as a Western
woman, but as her representation of the West dt@deythat the East does not welcome the
Homebody as a symbol the perceived Western aughorit

What is interesting in the Kushner’s play is tthet West is feminized rather than the East,
which comes to be associated with images of meh asidvullah Aftar Ali Durranni and the
Afghan Hat Merchant. The West, in Kushner’s playidpresented by two strong female figures,
the Homebody and her daughter Priscilla. A posskfg@anation this feminization of the West is

that it helps illustrate the dramatic flipping bese accepted traditional role within the power
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relationship between East and West. As the Middigt is a very patriarchal in its customs and
societal norms, Kushner’'s usage of women as thdaslorepresentation of Western superiority
provides his audience with a strong metaphor tigatess against the ideology of Western
superiority over the East. Although the Homebodybath a symbol and character, disappears
from Kushner’s play, she continues to play a sigaiit role. She becomes the motivation for
Priscilla, who replaces the Homebody as the syrmabtiie West, as she struggles to make sense
of her mother’s death and disappearance.

Priscilla, as Kushner’'s new representation of thestj/strives to not only recover her
mother’s body but also symbolic attempts to retdisia the shattered ideology of Western
superiority. She, unlike her father, does not actiggt her mother is dead and will not accepted
it as a fact until she physically sees her motheody herself. She states, “The government! The
government couldn’t tell us if she was alive ordié&/e still don’tknow (39). Priscilla unable
to accept what was told to her by Mullah Aftar Blirranni, goes out into Kabul against her
father’s wishes, similar to how the Homebody leabesWest without the approval or
acknowledgement of her family. Once outside Padalitempts to conform to the social norms of
the Middle East but ends up failing, eventuallydieg to her trying to re-establish her western
authority.

[On a street in Kabul.

Priscilla is in her burga, trying to read the guigleok’s small map through the burga’s
grille, holding it close, changing angles so adital the strongest light.

A group of women passes by, all shrouded headetintburgas, whispering

Priscilla: Um, hullo, can you tell me where the Ladies Hadpg. Or the Red Crescent
offices, or the U.N. Compound, it’s all turned andulsomehow. | can’t read any of the
signs. Do you speak English?

Lady in Burga: [In Dari] Mah nah may donam cheezayk’shomaw may go ayd. Bah
cheezban shomaw harf mayzanayd®o(not understand what you are saying. What
language are you speaking?

Priscilla: My Mother was...They say she was murdered.

Lady in Burga: Mother?

[Priscilla tosses off her Burga. She’s wearing tieeochan on her belt around her waist,
the headphones in her edrs.

Priscilla: Yes! And | am lost. Is this building the — (434)4
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In this scene Priscilla attempts to appear likeisltwnforming to the social norms of Kabul but
wearing the traditional Burga however, as indicdigdhe stage actions she is only keeping up
the appearance. Underneath her Burga she is stlting the discman and has headphones on;
both of which are symbols of the West, the headphdhat she has on also can be read as her
not willing to understand the foreign culture tehe now finds herself in, as she blocks her ears
with a Western device. It is also in this scene Bréscilla and the audience is made conscious of
their lack of linguistic understanding. This is first time in the play in which translation is not
provided to the characters or the audience; teetfime that the audience and Priscilla is made
painfully aware that they are being alienated ftbeir surroundings. Priscilla is alienated by the
Afghan culture around her while the audience israted by their limited understanding of the
speech that is occurring on stage. According toid@nLindsay, multilingualism in drama
performances texts such as Kushner’s play, can dstmade the relationship between “languages
of relative power and subordination” (Lindsay, 1TRis is what occurs within Kushner’s play,
where English, the language of the West, becomasrdinated to the languages of the East.
This is illustrated to the audience through Priatllack of ability to both read the map and
roads signs as well as in her inability to commateavith the Kabul woman she encounters.
The alienation that the audience feels is diffefearh Priscilla’s alienation. Lindsay state,

The multilingualism of the performers may not bargl at all by the audience; perhaps
the audience as a whole understand only one, or mwee of the languages of the
performance [...] Translation is then something thatperformers might undertake for
the audience [...] Translation can be seen as arfatinclusiveness or exclusiveness,
namely a measure of the extent to which perforrirarslate between themselves, or for
the audience or for certain parts of the audiehowléay, 17).

As the translation of this scene, and many othdtilimgual scenes in Kushner’s play, is left
untranslated for the audience, who most likely wideg composed of monolingual members, the
audience who watch this scene becomes alienatedvifttat occurs on stage and further places
the audience in a venerable position where oncim déiga West loses its power position. There is
thus, a need for translation for both Priscilla #melaudience in order for there to be some sort
of re-establishment of Western power.
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This is filled by the translator-interpreter figuof Khwaja, who after rescuing Priscilla
takes on the role of her guide and translator{omeger of Kabul. Khwaja become an important
character, as he does not help Priscilla re-estaliie Western power in the East but rather
continues to embody the growing presence of Eastgoariority over the West. He is the one,
who first initiates contact with Priscilla placilgmself in the role of her translator-interprets,
seen in the scene,

Priscilla: You know the city?

Kwhaja: Since 1993 | am a Kabuli. Before that Earl’'s Codugky. And before that,
Kabul, where | was born. Am | to be your uncle agbt I to push off?

[Little pausel.

Priscilla: Five pound for the day.

Kwhaja: As you wish.

Priscilla: Ten pounds?

Kwhaja: | will be the cheapest family you ever had.

[...]

Kwhaja: | will take you to the hospitals, then, where sgpsipervasive. It would be
wise to replace the burga.

[She puts on the burda.

Priscilla: I'm...You’re to be my uncle?

[Little Pause. He looks at hér.

Kwhaja: Five years ago in the fighting just three block&gwa mortar shell and good-
by dear gentle brother; estimable sister-in-lavphssvs, beloved niece.

Priscilla: Is that true?

[Kwhaja bows a little, neither affirming nor denyihg

Kwhaja: But see, she has returned to heartsick old Khvaaja)l my dreams foretold.
(Kushner, 48 — 50)

In this scene, Kwhaja sets up the power dynamiwédmt him and Priscilla where he becomes
the one who holds the power and Priscilla becoime®ne that subordinate and dependent on
him. This is illustrated to the audience through piice negotiation that occurs within this scene,
where Priscilla first offers a price for Kwhaja'srgices and while he does not reject her offer he
is able to, without any effort, manipulates hetlsat she will pay him double the initial amount
offered. Already here Kwhaja demonstrates to thtbesnce the power that he holds over Priscilla,

and it is continued to be illustrated through tbst 0f this scene. Especially in the last part,
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where Kwhaja tells Priscilla about the incidentnich he supposedly lost his brother and his
brother’s family; when Priscilla asks if this stasytrue Kwhaja neither confirms it as being true
nor does he denies its authenticity. This illugtsadgain to the audience the lack of power that
Priscilla has in Kabul, and emphasising that she reeed of the assistance of a native resident
from the Middle East to even to be able to functod survive in Kabul.

The translator-interpreter role that Khwaja playgin the second half of Kushner’s play
is different from that of the Homebody’s role aaslator-interpreter in the first half the play.
Khwaja for one is much more knowledgeable tharHtbmebody ever way about Kabul, as he is
a native who has lived in Kabul for a long time.vidja is not only knowledgeable of the events
and customs of Kabul but also is acknowledgeabteeiVest and its social customs, as it is
revealed later in the play to Priscilla that he inasiigrated to London for a short while before
he immigrated back the Afghanistan (59). His tratish-interpretations thus, is not fractured the
same way that the Homebody’s translation-interpigaia of Afghanistan and Kabul was
fractured. This however, does not mean that Khwajanslations-interpretations are not flawed
or fractured in their own way. Khwaja’'s translateinterpretations for Priscilla, and to a certain
extent for the audience, are never completelylkdidn that, the audience never knows if what
Khwaja is translating completely accurate or ifiqieimply using Priscilla’s and the audience’s
lack of linguistic understanding to his advantagerder to manipulate Priscilla into doing what
he want. This can be seen in the following scanehich a man by the name of Zai Garshi
comes to Priscilla claiming that the Homebody isveated to Islam and has re-married a man in
Kabul,

Priscilla: Okay, stop for a moment please. My mother woulenenever...do anything
of this, anything like this, this man is lying apou’re lying and I'm being lied to.

Zai Garshi: | am unfinished. In exchange that this man keep yoather as wife of his,
he wish you to help remove now-wife of his whotiaay, first wife, she wish to go away,
to London preferably. | arrange meeting of you vatazy first wife. You and this lady
leave Afghanistan. Your mother, these have her.wish

Kwhaja: The man you mother marries already has a wife, hdsogone mad, as many
women have in Kabul. Your mother will live in plactthis other women, who will go to
London.

Zai Garshi: Precisely.
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Kwhaja: This man can longer live with his wife. Her powgiflamily agree to
emigration, because all want her gone.

Zai Garshi: This so-angry women, as you will see.

Kwhaja: But divorce they oppose. (77-78).

Although in this scene, the translation that ocdsirsot from a different language but rather from
broken English to proper English, the scene s#iffidts one the only proper translations-
interpretation scenes in Kushner’s play. Again whatustrated to the audience is not really a
word-for-word translation but more of a sense-fense translation or as Roman Jackobson calls
an intralingual translation or rewording, whichdsfined as “an interpretation of verbal signs by
means of other sings in the same language” (Bas@29t As seen in the passage above while,
Kwhaja does translate what Zai Garshi essentially Priscilla, Kwhaja takes it upon himself to
add some additional information in his translatioterpretation. Some of the additions that he
makes are the line about the women’s family opgpsirher divorcing her husband, who the
audience and Priscilla are told that her motherasrried to. In this scene, Kwhaja not only
translates this story for Priscilla but also adirvygarticipates in convincing her that this stosy i
true. Here Kwhaja and Zai Garshi does what the Hmdg did in her monologue, they render
the Homebody voiceless and impose their own nagatnto her. This again demonstrating how
the power relations between East and West haveeflipwhere the East becomes the one who
has dominates while the West becomes subordindke tBast.

The role of the translator-interpreter has becormeeasingly popular as a literary motif.
In Tony Kushner’s playiHomebody/Kabulthis motif is used not only as a tool for demoetstg
the ways in which mistranslation can occur but alslighlight the construction and
deconstruction of the general accepted geopolifioaler dynamic between the West and the
Middle East, where the West has traditionally beiewed as the dominate world power.
Kushner’s play usages the role of the translattarpreter to illustrate how these power roles can
be flipped around, where the East becomes the pawerful power and the West becomes the
subordinate power. Kushner using the structuresatithg of his play demonstrate to Western

audiences that it this power relation is relatiwevhich cultural context the audience is in. Iain
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Western context then the West become the acceptadhdte power and the East the
subordinate power and vice versa, in an Eastertexbim which the East becomes the dominate

power and the West becomes subordinate to the East.
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